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THEATRICAL PUBLIC
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‘I am drawn to the changing direction of the frames of
performance, which include the urban landspace, the city, the
building — church, Coliseum or car park — as well as the art
gallery room with the video or sculptural installation.

The shift is that I am inside the frame, experiencing the duality
of the imagery of the artwork’s being and the environment of
everyday life. Every frame I inhabit has its own architectural,
spatial connotation. <....> In the making of new works, these
artists move across the boundaries of diverse practices and
disciplines, sitting comfortably in one moment as theatre
director

and guide or curator, sound artist or maker of video
installation, in the next. The re-framing of the theatrical is in
each performance journey that I make, in the facilitation and
guidance of the directing artist - <....> who have produced work

which interrogates the notion of directing and spectating.

‘Re-Framing the Theatrical,
Interdisciplinary Landscapes for Performance’
Alson Oddey



INTRODUCTION

As the third annual collaboration, this year’s joint workshop
will investigate the idea of public through theatre and
performance. The workshop is participating PARADE; a
programme of events that will explore the diverse, contested
and vital conceptions of being in public. The PARADE is
hosted and organised by Critical Practice; a cluster of artists,
researchers and academics within Chelsea College of Art and
Design.

As in the previous years, the workshop participants’ diverse
cultural backgrounds should encourage rich interests, leading
to fruitful and interesting outcomes that would form a part of
the event programme ‘Market of Ideas’ as a culmination of the

workshop on the final day.

CONTEXT

Each culture has a rich history of theatres and performances

as expressions of values and perceptions of human life and

its society. The making of theatre has seen and influenced a
diverse and complex development in a vast field of art, design
and architecture, as well as technology. The existence of the
audience; another name of public, is crucial for the theatre/
performance, that opens up possibilities and questions in

the idea of spectator and spectated; observer and observed.

In contemporary context, the participatory aspect of art and
performance has been expanding and challenging the theatrical
experience. It inevitably throws up the question of public,
where audience is simultaneously a performer, and vice versa.
In relation to the theme of the PARADE ‘Being in Public;
modes of assembly and forms of address’, the workshop will be
an exploration and investigation into the theatrical in a widest

sense in relation to being in public.
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INTERNATIONAL EXCHANGE WORKSHOP 20I0

A1HikO MINAMOTO

The third annual international program was hosted by the
Chelsea College of Art and Design, Interior and Spacial
Design Course and the Musashino Art University, Department
of Architecture. The annual theme was “Theatrical Public”,
a topic derived from English theater culture and also inspired
by the intricate history of the current site of the Chelsea
College. During the 19th century the campus of the Chelsea
College used to be the Panopticon, one of the biggest prison
in Europe. At the beginning of the 20th century the prison
was replaced by Tate Britain and the Royal Army Medical
College. In 2005 the Medical College changed his name and
became the Chelsea College.

Since 2009 England has hosted many cultural events relating
to Poland. Among those, our workshop was involved in the
art event “PARADE”, which was produced and operated by
artists and researchers related to the Chelsea College. The
event name is derived from “Parade Ground” which is the
square used by the former Royal Army Medical College. This
event was centered around the theme of public modes of
assembly and forms of address and consisted in an exhibition
with thousands of recycling crates creating a gathering space
inspired by an algorithmic structure. Two programs were
projected for the event. The first one, Market of Ideas, include
20 artistic installations; the second one, Barcamp, was an
instant artistic forum open to public. Our joint workshop
produced installation work for Market of Ideas. I also
introduced the Japanese urban space (“Tsuji”) as an example
of theatrical behavior.

The joint workshops with the Chelsea College and Musashino
Art University have been held in past three years with
enthusiasm by representative tutors, Ken Wilder, Takako
Hasegawa and Kimio Tsuchiya. Every year the project theme
was defined by the tutors. As Takako Hasegawa described in
her brief, we can find many public theatre spaces in villages
and cities. The knowledge exchange was very valuable;

it included a lecture by Rebecca Vincent about theatrical
formation and a presentation about “Noh” and “Kabuki” by

the students of Musashino Art University.

The project included in this workshop were strongly
conceptual, not just covering environmental issues but also
forms of communication such as watching and being watched
in public spaces.

I would especially like to mention a project titled The
Memory Milkman, a very imaginative narrative of milk
bottles in our ordinary life. Milk bottles were put to hang
upside down from the milk crate structure. Visitors were
invited to write their own experiences relating to milk bottles
and invited to insert the manuscript inside the bottles so

that it could be shared with other members of the public.
One recurring topic was the morning milk bottle delivery
and the collection of empty bottles that, although empty,

are full of the warmth of the people that handle it during

the day. This performance encourages us to reconsider the
separation between public and private. It is almost immediate
to associate this work with the message in a bottle that Michel
Serres beautifully captures at the beginning of his novel
Grasset: a myriad of bottles drifting in the sea and creating

a magical noise. This work presented the crate structure as a
theater showcasing the milk bottles as the set. The connection
with Twitter as a showcase for personal thoughts is very strong
and opened to a number of further implications.

Others works such as Public Reading, Public & Private and
Stall all dealt with how we perceive others in a public space.
Although those projects should have been less ambiguous, the
chosen topic, our relationship with others, is interesting and
intriguing.

Translucent plastic cups filled with colored water were placed
in the crate structure. The sunlight going through these

cups created a number of different and unpredictable visual
effects. During our ordinary everyday routine we often do not
realize there are public spaces that are open to almost infinite
possible events. These works hinted to how public spaces are

vulnerable to the unpredictable.

It was very interesting to see that all projects were centered
around our relationship with others. This is particularly
fascinating when we consider that students from the two
Universities have completely different cultural backgrounds.
Probably the clue lays in the theme of the workshop:
“Theatrical Public” but there must be something more

profound than just this.

Finally, I would like to thank all the people that helped and
supported our program of events. I am particularly thankful
to Ms Takako Hasegawa for coordinating most of the events
and to Satoshi Nishio, one of Musashino Art University
assistants, for his tutorials and all the administrative work
during the past three years.
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INTERNATIONAL EXCHANGE WORKSHOP 20I0

Kimrio TsucHIYA

Late May 2010, under the fresh greenery of early London
summer, saw the third international exchange workshop
between Chelsea College of Art and Design and Musashino
Art University. For ten days the workshop developed this year’s
theme, “public theatre and performance space”, exploring the
spectrum from British traditional theatres to contemporary
space, so as to compare and verify the differences in culture
and theatre style in Britain and Japan.

On the first day, stage designer Ms. Rebecca Vincent made the
introductory keynote speech, ‘History of western theatres.’
Then Musashino Art University students gave a presentation
about Japanese traditional performing art, ‘Noh, kabuki and
ningyo joruri’ and the results of their investigative report on
those genres.

Thanks to the thoughtful arrangements made by the staff of
Chelsea College of Art and Design, a rich variety of programs
were filled the workshop schedule: Henry VIII at the Globe
Theatre; a backstage tour of the National Theatre; BABEL, a
new play by Sidi Larbi Cherkaoui at Sadler’s Wells Theatre;

a backstage lecture at Battersea Art Center; and an advanced
guard performance. Every day after their workshops the

students enjoyed excursions and a cornucopia of experiences.

The workshop itself was uniquely designed, and was quite
different from the usual year. Since the year 2010 is Poland
Year in London, the college participated in Polish events and
planned the construction of a huge public stage in the central
square of the campus. Japanese students joined in the event

during the period of the workshop.

In the campus square, usually referred to as the PARADE,
4,000 recycled crates (plastic milk bottle cases) were prepared.
The college construction staff wired the crates together like
Lego blocks to create an architectural public space. This space
structure of the venue was divided by the crate wall (piled in

a bottom-up style) some three meters high, and each corner
was unique. In addition, a variety of symposia by students,
artists, architects, environmental activists and economists
were held in these space. On the weekend, a temporary public
space was created in the PARADE and our workshop team
used that special installation space for a theatrical expression

performance.

Each group of students developed their concept into the
concrete proposal through design, discussions and tutorials.
The Iguchi group presented a message-style work, writing
their childhood memories regarding milk on the empty milk
bottles. The Murakami group put numerous plastic cups filled
with coloured water on the ceiling of the space and beamed
light inside the cups, creating a participatory-style work. The
Yamanaka group created a message-style work by putting
words arbitrarily chosen from a book to create a collage

of abstract images. The Ohta group hung masks molded

in silicon as a medium for communication with others,
presenting it as a communication-style work. Those original
experimental performances by Musashino students were
presented on the last day of workshop before a large audience.

The recognition of differences in values, and the various
experiences beyond personal senses through such experiences
as the joint workshop with the students from Chelsea College,
have been a trigger for Musashino students to discover

their more liberated selves. In addition, this year's theme,
“public theatre and performance space,” must have been
quite new to Musashino students, who were not particularly
familiar with theatre before: the theme connected deeply to
physical performance generated some confusion. One of the
original purposes and functions of the workshop is to allow
students to discover their potential by liberating themselves
and stimulating their spiritual growth from the perspective
of self-development. The student participants, though at
times encountering confusion, would meet an unknown self
through discussions and joint work in the matrix of group

activities.

Recently, it has been said that the number of Japanese young
people going to study abroad is decreasing. I believe that this
international exchange workshop as a part of the university
program is very meaningful and valuable as an experience-
based study, an opportunity to obtain a global perspective and
a significant step towards the development of self formation,
since the students encounter various values in this sensitive
period and share the goal of creation with others from

different linguistic and cultural backgrounds.

In closing I would like to express my deep gratitude to all
those, from both International Division of Musashino Art
University and from Chelsea College of Art and Design, who

lent their assistance and support to this project.
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TIMETABLE

MonN 17 May
10:00
Introduction ‘National Theatre
- Aims and Expectations + Schedule
+ Lecture: Rebecca Vincent

- Presentation on Japanese theatre
by Musabi participants

14:00

- Introduction to the brief

+ Work group forming & first

discussions

Research activity 1: Southbank &
Shakespeare WED 19
AM + PM Group design

development with tutorials in the

- 17:00 Meet at Embankment
Tube station

Visit Royal Festival Hall + walk on studio
the South Bank

- 19:30 ‘Henry VIII’ @
Shakespeare’s Globe

Evening Research activity 3
- 19:30 Babel (words) <includes

post performance talk>

TuEe 18

AM Research activity 2
- 12:00 Meet at National Theatre
Ve ) Foyer

- 12:15 - 13:30 National Theatre

Backstage tour

PM Group design development

with tutorials in the studio



THURS 20
AM + PM Design with tutorials +

start construction and making
Evening Research activity 4
Battersea Arts Centre

- 17:00 Backstage tour + talk on the
new development

- 19:00 Scratch Festival (3 short

performances work on progress)

Fr1 21
AM + PM Construction, making and

setting up for ‘Market of Ideas’
Evening Parade Kick-off Event

IR i ot -
P PP
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o T 5‘.",: “a
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SAT 22
Parade Event ‘Market of Ideas’

ro:00 Final Crit: group presentations
and feedbacks

I TS LN
LRty

Parade Event ‘Market of Ideas’
Barcamp on ‘being in public’

Field Trip Day for Musabi participants




RESEARCH ON JAPANESE TRADITIONAL PERFORMING
ARTS & THEATERS

BY STUDENTS FROM THE MUSASHINO ART UNIVERSITY
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Type of mask and meaning
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Noh Play
Noh Farce
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Pge and fealousy
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Kabuk i

music

KABUKI person

Fancy and cutrageous person
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Structure of rotating stage

Rolating stage
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L
.
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Rotating Stage
Trap cellar

Michael Jackson

IN e

Ningyou joruri

Japanese
puppet show

Type of puppot and moaning

st fsia eirpeior
BTITORE

Kirtok Huko
aynamic samural 20-10's woman
BRADFRERA 20~40R D%k

Kapisni
Ho taos 330,

And e s strong.
BEERLELAVA

One puppst is playad by three people:

The focus of the research for the workshop titled ‘Theatre’
was on Japanese traditional performing art ‘Noh’ , ‘Kabuki’
and ‘Ningyo Jo Ruri’.

In Japan it is said that, because of continuous wars, until 16th
century there was no room to appreciate performing arts.
However, ‘Noh succeeded to frugally survive with support
from the government. It is believed that ‘Noh’ is the oldest
performing art in the world although it is arguable whether it et
is true or not. Yet many Japanese performing arts derive from
‘Noh’

The Edo period, 17th century, brought peace to the nation and
provided opportunities to enjoy performing arts. ‘Kabuki’
and ‘Ningyo Jo Ruri’ were born in this period.

‘Noh stage’ e
There are certain rules for the layout of the ‘Noh’ stage as

well as the positions for the supporting musicians. Therefore
all the ‘Noh’ theaters are made using the same structure and

plan.

‘Kabuki stage’
Several dynamic devices such as ‘turning stage’ , which
P

turns the whole stage to change the scenery, characterized the
kabuki stage.

‘Ningyo Jo Ruri stage’

The stage is made two dimensionally so that the audience
can only see the dolls on the stage. Between the stage and the
audience there is a narrow gap called ‘bottom of the ship’
used to hide the doll handlers.
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We could see the blue sky through the huge structure made

with milk crates. The inspiration came from looking up and
seeing the natural light. We realized the similarity with the
theater audience and we further develop the idea around it.

We placed about 500 transparent plastic cups filled with blue
and red ink on the top part of the crate structure. Our idea
was that each participant of received a yellow colored apple
juice. We left up to each participant to pour the juice in the
cup with the ink or simply place it on the structure. When
the yellow liquid was added to the blue ink it was becoming
to green, when, yellow ink is added to the red ink remains
red. With many people participating the color of the light
through the cups would change the lighting of the whole
space is affected by the color of the cups as each participant
made decision.

In our presentation five group members demonstrated this
performance showing how the lighting was affected by the
changing color of the liquid inside the cups.
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A performance is not just about watching and being watched.

As a new form of theatrical experience, we eliminate the
boundary between the audience and performer by inviting
the audience to become part of the performance itself. The
performers start with the audience and repeat itself with
the new one. This becomes the continuous cycle. The
performances only exist because of the audience.

We thought of the structure is made with milk crates. Anyone
can buy and drink milks regardless of his status. We use milk
bottles to retain to connect milk crates as s symbol of equality
in our society. In past milk was home delivered in a bottle
and people used to leave messages in the empty bottles that
were to be collected. As the milk industry changed its way of
distribution this custom disappeared.

We hanged the milk crates containing bottles upside down.
As crates were hanged in various heights, they create three-
dimensional space. Participants were asked to write a
sentence relating to milk on a semi transparent paper and
place it inside the milk bottle. The different heights of the
bottles lead the participants to awkward positions. This
action was recorded as part of the performance. Sentences
filled the milk bottles and the audience could gaze through
the thoughts of the others. Making the area a space for
sharing thoughts.
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A second hand book can be passed on from one read to
another. Reading is a personal activity and underlining
sentences is a way to record your own personal reading

experiences.

Like there is some theatrical performance that breaks the
boundary between the performer and the audience. The
group discussed that it might be possible to melt the privacy
element of reading into a public space.

For the performance a paper mirror was attached to the
front cover of the book in order to reflect the outside space.
Participants were asked to pick up a book and to underline
any words relating to public. This way participants were
sharing words relating to each other. This way the audience
became the performer in a public space transcending reading
as private experience and making it a public experience.
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The group discussed the line of separation between public
and private. Our idea was to use a piece of fabric as the
border that divides the space inside—private—and the space
outside - public. The fabric had a hole allowing participants
to look from one side to the other: from the private space

to the public space. Looking through the hole in the fabric
was like wearing a symbolic mask, the mask that we wear in

public to hide our true selves.
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Our aim was to create an interactive space inside the structure
made with milk crates. We decide to add a new function to
the structure by providing table, chair and lighting and to
allow visitors to be part of it. The idea was to offer a private
space inside a public structure.

We created and installed on the structure a simple mechanical
system with a movable table as well as seats and lighting.

The aim was to turn the existing structure in a private space
and our system in a public space. This system has yet to be
developed further, for example by providing several more
tables so that more visitors can participate at the same time
further blurring the boundary between private and public.
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