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DAYor

- Introduction to the River Project
- Project synopsis and the River Thames
by Ken Wilder
- Introduction of the Chelsea College of
Art and Design by Ken Wilder
- Introduction of the student works and
the Musashino Art University by
Professor Tsuchiya and Professor Takahashi
- Presentation of the River Sumida in Tokyo
by students of the Musashino Art University
- Boat trip in the River Thames
(Millbank to Southbank)
- Field trip from the Southbank to London Bridge

DAYo2

Choosing locations

Working on the projects and tutorials

DAYo3

Working on the projects and tutorials

DAYo4

Working on the projects and tutorials

DAYos

Review (guests: Takako Hasegawa, Hana Sakuma)
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Foreword ‘The formation of a

small network transcending distance’

Akiko Takahashi

International exchanges and joint project between
universities have become more common in recent years.
‘River Project’ was the very first international joint
workshop to mark the establishment of an exchange scheme
between Chelsea College of Art and Design and Musashino
Art University.

Nowadays the subjects of art and architecture are not limited
to local or national issues: art and architecture derive from
an individual consciousness but transcend distance and
culture embracing a number of possibilities that allow
them to be shared and communicated powerfully to other
individuals.

The world is not homogeneous and people from different
places have varied backgrounds. The key requirement for
this international communication is a commonly shared
language: a language that not only transcends individual
backgrounds but that also we can all understand and feel
comfortable with, is a must in order to share and develop
the project. I believe that participating students recognised
these points.

Finally I would like to thank Mr Ken Wilder who agreed
to and generously supported the project. I sincerely hope
that more exchange projects as successful as the ‘River
Project’ will take place in future.
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International exchange project:
Workshop in London

Kimio Tsuchiya

River Project, held in London in March 2008, was the first
involvement of the Department of Architecture at Musashino
Art University in an international exchange program. This one
week project, in the form of a joint workshop around the River
Thames, brought together Chelsea College of Art and Design
and the Musashino Art University Department of Architecture
following their partnership in 2006. Eleven students joined the
workshop from the Musashino Art University: five third year
undergraduate students, three final year undergraduate students,
two postgraduate students and one alumnus. Twenty-five
MA Interior and Spatial Design students joined from Chelsea
College. In addition to the students, two project assistants and
four lecturers, including a guest tutor in London, supported the
workshop.

The project theme was ‘River connections’ and the
representative rivers of our cities, the Thames in London and
the Sumida in Tokyo were the main subjects. The workshop
pursued the theme in the contexts of politics, economy,
industry, history and culture. Musashino Art University
students made a research about the Sumida River in Tokyo and
made a presentation at Chelsea College on the first day of the
workshop.

As an introduction to the workshop, Mr. Ken Wilder, a senior
lecturer of the MA Interior and Spatial Design Course who gave
his generous support to this project, made a lecture about the
Thames focusing on the main characteristics of the river such as
its tidal phenomenon and covering the history of the river and
its bridges from the Roman period to the Millennium Bridge.

The Interior and Spatial Design Course at Chelsea College
encourages the students to challenge the boundaries between
architecture, design and art in relation to a wide contemporary
culture and society. At the same time the Department of
Architecture at Musashino Art University aims to provide
a unique architecture course with a fine art perspective as
opposed to a simply technical and engineering one. Thus for
both parties, who observe architecture and fine art in a cross-
disciplinary manner, the exchange program brought together

common interests and themes.

In these modern days where social values are rather varied,
the question of means of expression is not restricted to the
domain of fine arts and culture, but it is also associated to
various aspects of human society, such as environmental issues,
communities in the urban space, racial and disparity issues in a
multicultural society, information, media and human awareness.
Consequently, it is important that artists play a role in creating
new social values from a broader perspective beyond the context
of architecture or fine art and without being confined to
ordinary individual modes of expression. Keeping this in mind
the 36 students from Musashino Art University and Chelsea
College were divided into 6 teams of 5 or 6 students, each
team with its own approach to the River Thames. Although
the project lasted only s days, the presentations made by each

team on the last day demonstrated interesting results and a
remarkable depth.

The ‘River Project’ team using a computer created digital
images with sound and light to in an attempt to portray the
bridge as a new spiritual and communication medium.

The ‘Bridging without Bridging’ team used silhouettes:
shadows of people walking on the riverside were projected on
a bridge creating enigmatic scenes as if human shadows were
crossing the river.

The ‘Recording Tide’ team developed the concept of visually
representing the tidal movement, one of the major features of
the Thames. The team placed a several meters long strip of
cloth directly on a pier so that it would accumulate a stain as a
graphic record of the tidal level of the river.

The ‘Waste Castle’ team using found objects created a
miniature city of Tokyo on a shallow reach of the Thames and
recorded the process of the structure falling apart as the tide
rose.

The ‘B-Life’ team visited boathouses and took photographs
of people who live on the Thames. With photocopies of
these photographs the team made origami boats that then let
flow down the Thames to later collect them downstream. A
collection of these paper boats was used to create an installation
on a wall at Chelsea College.

The ‘Living River’ team created a structure representing a
living space and let it flow on the Thames. The team filmed the
structure slowly disappearing along the river.

The critical reviews on the final day were joined by guest
tutor Ms Takako Hasegawa, a lecturer at Chelsea College
and a graduate of the Architectural Association School of

Architecture.

Each team made a very characteristic and successful
presentation, the result of a hard work in a limited time.
Students from both colleges worked together very effectively
and the Japanese students performed very well considering that
for many of them this was their first overseas project and that
they had to use a non native language. I believe that for the all
the students this was a precious experience that will enhance
their confidence as creators of the future. I am convinced that
international exchanges between seminar groups such as the
‘River Project’ are very important for the future development

of education.

The first international exchange workshop between MAU and
Chelsea College of Art and Design was incredibly successful
therefore I would like to express my deep gratitude to the
International Affairs Division of Musashino Art University,
Chelsea College of Art and Design, and University of the Arts
London for their wholehearted support for the execution of this
project.
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Ken Wilder
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River Project report

Ken Wilder

In March 2008, Chelsea College of Art and Design, London, and
Musashino Art University, Tokyo collaborated on an intensive
and highly successful one-week project in London. The project
brought together 12 architecture students from Japan, and 21 MA
interior and spatial students from Chelsea. The international
profile of Chelsea students meant that the groups included
students from China, Korea, Taiwan, Germany, France, Poland,
as well as the UK. Chelsea’s students also come from a diversity
of backgrounds, some having studied architecture, some interior
architecture or design, and quite a few having originally studied
fine art. One of the interesting things to develop out of the
project was the evident similarity between the two courses in
questioning and extending boundaries between disciplines. This
was to be a theme throughout the project, with the solutions
ranging from films, to architectural proposal, to installations.

Given the international nature of the group, it was fitting that
the project focused on the River Thames - for so many years,
London’s primary connection with the rest of the world. The
project started with a presentation by Musashino Art University
students of a project on the River Sumida in Tokyo. This was
followed by a boat trip along the Thames, which was successful
despite the pouring rain. At the end of the first day, we divided
all the students into groups of between 5—6 students.

The different groups focused on different themes:

Group one looked at the tidal river: how the river has been
tamed, constrained and manipulated, through embankments,
locks and — more recently — the Thames Barrier at Woolwich.
The tidal movements inspired an intervention, where lengths
of cloth, with various materials (tea, ink etc.) sewn into
strips, were attached to a pier structure near Bankside. The
seeping of the different materials into the cloth provided a
visual documentation of the effects of the London tides. The
group displayed their strips like banners within the studio,
documenting the times each section had spent submerged.

Two groups looked at the ‘living’ river, the houseboats and
barges have long been an aspect of river life. With group two,
the research into how people lived their lives along the river
took a poetic direction, when research images were transformed
into paper boats, which were then set loose into the river. Group
six constructed a model of a ‘lantern’ like floating structure for
one, a refuge from the city to be located in Docklands, which
was again set loose into the river itself, filmed as it slowly
disappeared.

Group four looked at the notion of detritus, things found in the
Thames. Pollution has always had an impact upon the Thames.
The dark side of the river features in novels such as Dickens’s Our
Mutual Friend, which begins with a scavenger and his daughter
pulling a dead man from the river to salvage what might be in
his pockets. This group constructed a representation of Tokyo,
using found objects, on the banks of the Thames immediately
adjacent to the MIs building in Vauxhall. The group filmed the

inevitable destruction of their construction by the tides.

Two groups looked at the notion of river crossings: how the
Thames has been bridged, from Roman times through to the
Millennium Bridge. Both groups attempted to ‘bridge’ the
Thames without a physical structure, counteracting the historic
divisions into North and South that run deep in the psyche
of Londoners. Group four evolved an interactive architectural
installation triggering laser beams, which communicated
across the river in a kind of semaphore. Group five proposed
projecting shadows onto a structure suspended across the river,
the shadows cast from different sides symbolically meeting in
the centre.

Almost more important than the projects themselves was the
collaborative nature of the whole event, with friendly and
impassioned discussion between the members of the groups
from across both institutions. The students insisted that they
had fun doing the project, and this showed in the ingenuity
and playfulness of the solutions. The results were impressive,

especially given such a limited time frame.
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River Workshop

Takako Hasegawa

I had a pleasure of participating in the concluding presentations
to review the projects of the one-week collaborative workshop
between the two universities. As someone who has lived both
in Tokyo and London, I was particularly happy to be a part of
this first international exchange. Personally, the ‘river’ theme
was also an intriguing one, since I have been aware of the
differences between Tokyo and London in the sense of existence
of the rivers in urban context. Although I wasn’t involved in the
workshop process itself, I enjoyed the final creative outcomes
that clearly showed the participants’ enthusiasm for the past 5
days.

1. Recording the Tide

Tidal movement is the most significant phenomenon of the
Thames. The cycle of ebb and flow is surprisingly fast with
rapid currents, and London breathes its rhythm. The water level
shifts up to six to seven metres within a day, and sometimes we
can see the dashing water swirling around the pillars of bridges.
The team dealt with this tidal movement itself as their project
theme, attempting to visually record the phenomenon. They
immersed long strips of white cloth into the water along the
legs of a small pier, and left them for 24 hours. The cloth had
been embroidered with various dies, so that over the period
of time the tide stained the cloth as the water level shifted.
In a way, what was visualised was the notion of ‘time’, and
the stained strips of cloth became poetic works of art. It was
as if the city’s breathing rhythm made the irregular marks.
The recorded images were shown fast-forwarded presenting
a scientific process of the project, while the resulting cloth

resembled an antique craftwork.

2. River Project

The Thames divides London into North and South physically,
socially, and psychologically. This project was an attempt to
connect the two sides by sophisticated computer graphics as
visual communication devices. Strolling on the riverbanks,
people would trigger a device designed to emit colour laser
beams and accompanying sound effects across the water. This
would enable people to communicate with light and sound.
The idea was that this new communication tool would help
overcome the gaps between North and South. Although the
cultural analysis was rather clichéd, the proposal presented
a real potential of becoming an accidental performance that
people would enjoy. This I think was a good example of a
quickly conceived idea being developed into a convincing

proposal within a short time.

3. Shadow Walks Across the River

Following the observation that the river splits the city in two, as
did the other team, this project’s aim was to reconnect the two
without any physical means. Seeing that the buildings along the
banks cast long-reaching shadows over the water on sunny days,
the team manipulated those shadows to play a role to connect
both sides. Placing strong spotlights alongside the banks, the
shadows of passers-by on both sides would be projected onto
the face of the bridge, creating playful visual effects as if they

were meeting up in its middle. Considering London’s grey sky,
the artificial light was employed. If it somehow managed to
utilise natural light, then the phantom-like shadows would have
appeared only when sunny, creating magical moments that the
people would accidentally share for only a short while. This
might have offered more memorable experiences.

4.Waste Castle

The project focused on the ebb and flow of the Thames as
something that metaphorically symbolised the idea of ‘change’.
This in turn successfully expressed the fundamental differences
between Tokyo and London as urban environments. On the
tidal Thames, all sorts of debris could be found, some of which
might have travelled from the past. Those were the materials of
the miniature city that the students built on a sand beach while
the tide was low. The ‘waste castle’ was gradually broken by
the flowing tide, until eventually everything drifted away back
into the water. The sequence was recorded on a film, which
captured the truth that the only certainty is change. Here, the
drifts acted as an imagination embodying London’s time line.
The miniature city, casting the image of ever changing Tokyo
that keeps rebuilding itself, was set against London where the
change is much more gradual. The project told a story without
words.

5. B-Life

Interested in the life on the water, the group researched British
houseboats. Over the rivers and the canals throughout the
UK, there are people who choose to live on the water in well-
equipped houseboats. The lifestyle is a matter of choice born
not only from financial circumstances, but often also from
the spiritual freedom it brings. They sometimes leave their
residential moorings for holidays cruising on the water. Using
paper onto which images of these houseboats were printed,
the students folded numerous origami boats. Then they made
a short film recording the moments as the origami boats were
left to drift, briefly, on the Thames, as a metaphor for the real
houseboats. I believe that the research into the alternative urban
life must have been meaningful. However, the projects could
have seen an interesting further development if the boats were
bravely left to chance over the river.

Intuitions and imagination play important roles in order for
us to work productively within a limited space of time. It is
essential to cultivate these senses through experience. In this
sense, the varying cultural backgrounds and past experiences
that each of those students brought to the workshop must have
stimulated intuition and imagination still further.

Amongst the 6 groups of students, there were those who directly
engaged with the Thames and observed their findings through
action, and those who made proposals that they conceived
through research and theoretical approaches. Personally, I felt
that the students who dealt with the river and the city more
directly discovered something more valuable. I believe, especially
in the context of a new and unfamiliar environment, that the

experience becomes your own if you immerse yourself within it.
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We were interested in the tide of the Thames and
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we visually recorded the tidal activity.
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White long clothes were used for 4 different activities.

We left the cloth attached to the pier for 24 hours.
With two tidal peaks, the cloth ‘recorded’ stains of

various colours and shapes as well as mud and moss.

fEZ)A5t Snapshots of team members working on the project
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River Project
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Connecting with non-material methods,
such as light and sound, the north and south banks;
two banks that are divided by the river

both geographically and psychologically.
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The north and south banks are connected by
light when people stand on both banks
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The light changes its color and blend when Sound connects the north and south bank during the day

the number of people varies
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Shadows walk across the river
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We put lightings on both banks and projected

people’s shadows on the bridge so that it looked as if
the shadows were crossing the river.
The project aimed to connect the two banks

conceptually rather than physically.

BRIk 2520 A %7 4 Study of shadows using a model
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WASTE CASTLE

member

Reem Al-Zamel
Natalie Burns Spence
Alexandra Mohrmann
Yuan Tian

Imajo Nao

Suzuki Yu

Groupo4

16

17

MEoOIZ, WomibilslcEizd T,

MHEE) %2 7 — < lch g 2§k L 72,

<ol b ol E——RE 0 2k H IS L 2 Th 2 2 Fei )1l
- WASTE — il 0ili b5 & Ic X W A L b oS T 3,

The theme of our project was ‘time’
focusing on the river’s tide.

* The coming and going of the tide and how the river visually shows
a change of time.

* WASTE and the many objects found in the river.
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M7 “HOR” offiia Tokyo' s varied cityscape
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The project was theme was a parallel
between the tidal phenomenon and

the ‘scrap and build’ daily constructions in Tokyo.
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The high tidal represents the start of the scrap of the cityscape
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title

B-Life
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Boathouses in the Hammersmith area
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Boathouses in the Wandsworth area
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Boathouses are one of the aspects of the river.

With the photographs taken during our visit to

the boathouses we made paper boats, left them to flow on
the river, collected them and finally created

an installation with them.

The project aimed to draw attentions to

the existence of boathouses.

R— by ANE T Interior of a boathouse 1

K= Iy ANE 2 Interior of a boathouse 2
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Floating paper boats



title

The living river
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A proposal of a floating living space for

the businessman on the canal.
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Image of the model floating on the water (daytime) Image of the model floating on the water (night time)
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Short movie ‘Title’ Short movie ‘Screaming from a bridge’ Short movie ‘Releasing the model on the river’
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